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3 = Close reading as a practice

The Sleepout

Childhood?sleeps? in a verandah room®
in an iron bed?close to the wall®

where the winter over the railing®
swelled the blind on its timber boom

and splinters picked lint” off warm linen®

L e e

and the stars were out over the hill;
then one wall of the room was forest®

and all things in there were to come.

Breathings® climbed up on the verandah
when dark? cattle rubbed at the corner

and sometimes dim towering rain®stood

for forest, and the dry® cave hunched® woollen.

Inside the forest was lamplit?®
along tracks to a starry creek bed

andbeyond lay the never-fenced country,

its full billabongs® all surrounded

by animals and birds, in W,@

and® sometimes kept leaping up amongst them.

And® out there, to kindle?' whenever

dark found it, hung the daylight moon.® 2
Les Murray

e Avery atwmospheric poew.

o Uses contvasts:
light/davk
inside/outside
security/imsecurity
vealist/Santasy
sleep/waking.

® Nature as a living,
breathing force.

o Childhood as an
imaginative/magical
experience,

o Towe = calm/vedflective -
evew celebmm?

Lots of sewse imagery.
Effective use of sound,

"The supject of the poew?

2 A kind of personification?

“outside or inside? Perhaps o slight tension?

OSuggests something havd/uncombortable

@Secwih/

Osuggests nature as an influential/contvolling/
evgawmic force

T Assonamce. Vowel sounds predominate i He poew.
Room seews Ailapidated

ISeuse of warmth/richwess

TTrawmsition. Darkuess Aescends and division between
iuside/outside evaporates

""Sewse of expectancy

"' Personi-Rcation - whose?

2 Davkuess agaiv, seuse of wystery?

Brisual image

“Contrast +o rain

Visual image

“ulnere is Hhe speaker now? Has wmoved, perhaps
imaginatively, into forest. Light amd davk amcther
opposition

@Boumdless - like his imagination?

®Australion tevw? (Poud? Lake? Net surel)

Surprising! Oviginal way to describe sounds of nature

DRepetition woves us Porwards

2 \ight?

D pncther opposition/pavadox - Aavkuess is uot frightening

Be ‘sees’ all Hhis but ouly in his imagination?



